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LETTER FROM THE EXECUTIVE DIRECTOR

The annual report is a wonderful way for us to shine a light on our 
achievements in ful�llment of our mission, as well as to express our 
gratitude for the steadfast support we receive.  I am grateful for the 
commitment of the community and contributions of our board, 
sta�, artists, collectors, volunteers, members, donors, sponsors and 
partners to the Museum.

I am proud of the group of professionals who work tirelessly to 
achieve our goals.  They are a constant source of inspiration.  I extend 
credit to the sta� and board of the Boise Art Museum for their 
excellent teamwork on behalf of the Museum and this community.  

I appreciate having had the opportunity to work closely with Dr. 
Kathleen Keys, current Board President.  I admire her vision and 
thought processes and respect the work she does at Boise State 
University and in the community. One of my fondest memories was 
working with Kathleen to organize the James Castle Inquiry Fair with 
Boise State University students in December, 2014.  

Our many member events and programs this year were designed to 
further connect our members with the original artwork on display 
and to demonstrate our appreciation for your membership.    New 
events such as Community Week:  Craft Masters with demonstrations 
by artists in conjunction with the exhibition Crafting a Continuum, 
and the O� the Wall Sale Preview Night were organized to give 
members special experiences at the Museum as a bene�t of 
membership.  We also brought back the O� the Wall sale, proving 
to be a community favorite, even after a 7-year hiatus.  We held this 
fundraiser at the Museum for the �rst time this year, rather than 
o�site, and had the largest number of donations of objects in its 
history.  Our gala was inspired by the Liu Bolin exhibition and had an 
Asian theme we called In Pursuit of the Pearl.  An aerialist performed 
in this space above our guests as a surprise treat.  

A new suite of special programs and events provided a unique twist 
on the Museum experience.  The MOD Party in conjunction with the 
Arp, Miró, Calder exhibition, Eat Your heART Out: A Valentine’s Dinner 
connected to the exhibition A Matter of Taste:  Food for Thought, 
and the Art of Fashion Show: INCOGNITO related to the Liu Bolin 
exhibition, all gave new meaning to the term museum engagement.  

This year marked a decade of partnering with BSU to provide free 
admission for BSU students, faculty and sta�, and we are working 
to continue our agreement into the future.  We also collaborated 
with Boise State University to o�er a high school portfolio workshop 
along with art colleges throughout the Northwest. 

Collectors Forum members voted to purchase a courageous new 
work of art for the Boise Art Museum.  From the artist Wendy 
Maruyama’s Tag Project, the sculpture is entitled Minidoka and is 
expressly related to Idaho.  The artwork consists of more than ten 
thousand individual identi�cation tags representing each person 
who was interned at camp Minidoka in Idaho during World War II.  
We plan to include this artwork in the exhibition, Minidoka: Artist as 
Witness, which we are organizing for display in 2016.  The exhibition 
will be presented in partnership with the National Parks Service, 
honoring their 100th anniversary as well as the 15th Anniversary 
of the Minidoka Historic Site.  The artwork will have an immediate 
and long-term educational impact.  It is currently on a national tour, 
after which it will come to BAM, where it will �nd its permanent 
home within our collection.

Collectors Forum members also traveled to Miami Beach in 
December to experience Art Basel for the �rst time.  Art Basel is 
the largest international art fair in the United States and it was an 
unparalleled opportunity for Collectors to experience the scope 
of contemporary artwork all in one city.  The group was led by Sun 
Valley gallerist and Collectors Forum member Gail Severn, who has 
attended Art Basel each of its 14 years.

Our ful�lling and gratifying year was made possible by the devoted 
e�orts of people inside and outside the Museum.  Together we are 
helping people make meaningful connections with original works 
of art every day.  By doing so, we are providing access to a form of 
human expression that transcends boundaries and builds tolerance 
and understanding among people.  We are opening the doors to a 
valued method of communication and developing lifelong learners 
and loyal museum attendees.  Thank you for the crucial part you 
play in making this work possible.  

Melanie Fales
BAM Executive Director/CEO
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LETTER FROM THE BOARD PRESIDENT

It is continually amazing to review the number and caliber of programs, 
events and exhibitions that are organized and shared in just one year 
at the Boise Art Museum. The Museum presented a broad range of 
exhibitions this year.  I hope you were able to experience all 13 of 
them!  BAM sta� also produced and published a full-color catalog for 
the Gail Grinnell:  Angle of Repose exhibition.  

Through the generosity of local, regional and national collectors and 
donors, we also added 57 works of art to our Permanent Collection.  
We sincerely appreciate the gifts of many contributors including 
donors of funds for the purchase of works of art.  

Some of you knew Besse LaBudde, who was a BAM docent for many 
years.  Unfortunately Besse passed away last year.  As part of her 
estate plans, she left the Boise Art Museum a legacy gift to purchase 
an artwork for the Permanent Collection.  The Museum spent many 
months identifying works of art that met the criteria of the museum’s 
overarching collecting mission, which is modern and contemporary 
American art.  Besse was an amazingly accomplished career woman 
from the South before it was common.  She was born in North Carolina, 
and those of you who knew her will remember her wonderful Southern 
accent.  Besse was a docent at BAM when the Museum displayed the 
Gee’s Bend Quilts exhibition in 2010 and brought several of the Gee’s 
Bend artists to Boise for a talk and workshops.  She conducted tours 
of the exhibition and actively attended the programs.   

As you may know, the Quilts of Gee’s Bend are quilts created by a 
group of women and their ancestors who live or have lived in the 
isolated hamlet of Gee’s Bend, Alabama, along the Alabama River.  The 
Quilts of Gee’s Bend are considered to be one of the most important 
American visual and cultural contributions to the history of art within 
the United States and have been exhibited at the Museum of Fine 
Arts, Houston, the Indianapolis Museum of Art, the Philadelphia 
Museum of Art, the Whitney Museum of American Art, and the Boise 
Art Museum.  

The quilting tradition in Gee’s Bend goes back to the 19th century.  
The artists may have been in�uenced in part by patterned African 
textiles as female slaves pieced together strips of cloth to make 
bedcovers.  In the 20th century, Gee’s Bend women made quilts to 
keep themselves and their children warm in unheated shacks that 
lacked running water and electricity.  Along the way, they developed 
a distinctive style, noted for their lively improvisations and geometric 
simplicity.

The compositions of these quilts contrast dramatically with the 
ordered patterns associated with many styles of Euro-American 
quilt making.  The brilliant, improvisational compositions are often 
associated with the inventiveness and power of the leading 20th-
century abstract painters rather than with textile-making.  A review 
in The New York Times called the quilts “some of the most miraculous 
works of modern art America has produced” and went on to describe 
them as a version of Matisse and Klee arising in the rural South.  These 
works have a strong social message about civil and human rights as 
well as the place of women in society and in art history.  

Proudly, Besse LaBudde's bequest allowed the Museum to purchase 
two magni�cent Gee’s Bend Quilts, one by artist Mary Lee Bendolph 
and one by artist Loretta Pettway, for the Museum’s Permanent 
Collection.  They will serve as a symbol of Besse's volunteerism and 
generosity to the Boise Art Museum for generations to come, and are 
remarkable additions to our collection.

This is one shining example of the contributions our volunteers make 
to ensure BAM’s long-term relevance.  The Museum is supported by 
more than 240 devoted volunteers including school tour docents, 
ambassador docents, program docents, visitor services volunteers, 
administrative volunteers, Art in the Park volunteers, Collectors Forum 
members, and curatorial and education volunteers and interns.  The 
Museum’s continued success relies upon our volunteers, and we 
appreciate the time and expertise they devote to BAM.  

Thank you for your continued support and devotion to BAM.  I trust 
you will share with friends, new and old, your delight and intrigue 
associated with the visual art experiences from this past year, ensuring 
BAM’s further outreach and growth of new members and audiences.

 
Kathleen Keys
Board President, 2014-15
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Modern and Contemporary Ceramics:                        
Kay Hardy and Gregory Kaslo Collection  
February 22, 2014 – March 19, 2017

Over several decades, Kay Hardy and Gregory Kaslo have 
assembled an exceptional art collection, re�ecting their 
interest in modern and contemporary art with a focus on 
ceramics.  As part of their ongoing relationship with Boise 
Art Museum, they have loaned numerous artworks to various 
exhibitions and gifted BAM more than 40 important ceramics 
and other paintings that deepen and enrich the Museum’s 
collections.  

In celebration of their impressive collection and signi�cant 
contributions, BAM presented a full-scale exhibition 
highlighting their collection and gifts.  Among the notable 
ceramic artists included were Rudy Autio, Frank Boyden, Helen 
Frankenthaler, Jun Kaneko, David Smith and Peter Voulkos as 
well as two-dimensional works by Judy Cooke, Alden Mason 
and Hung Liu.

Organized by the Boise Art Museum 

Crafting a Continuum: 
Rethinking Contemporary Craft           
May 17 – August 10, 2014

Established and emerging artists who are the driving force 
behind the model of rethinking craft were featured in this 
exhibition showcasing more than 60 ceramics, wood and 
�ber works from The Arizona State University Art Museum 
and Ceramic Research Center. These works re�ect current 
trends in the contemporary craft �eld both nationally and 
internationally, with artists and leaders such as Akio Takamori, 
Philip Moulthrop, Dorothy Gill Barnes, Matthias Pliessnig, 
Anders Ruhwald and Alison Elizabeth Taylor.  

Organized by the Arizona State University Art Museum and 
Ceramics Research Center and curated by Associate Director 
and Senior Curator Heather Sealy Lineberry and Curator 
of Ceramics Peter Held with assistance from Windgate 
Curatorial Fellow Elizabeth Kozlowski.

The exhibition was supported in part by grants from 
the Windgate Charitable Foundation 

and 

Emancipating the Past: 
Kara Walker’s Tales of Slavery and Power                                                                 
FROM THE COLLECTION OF JORDAN D. SCHNITZER 
AND HIS FAMILY FOUNDATION
June 7 – August 17, 2014

Emerging in New York in the mid-1990s, Kara Walker has become one 
of the most successful and controversial artists working today. Walker 
is most famous for her black cut-paper silhouettes, which enact violent 
and uncanny scenes of the Antebellum South that upend notions of 
historical propriety. In Walker’s hands, the dainty Victorian medium of 
silhouette cutting becomes a tool for examining violence, oppression, 
and domination. Emancipating the Past: Kara Walker’s Tales of Slavery and 
Power explored Walker’s transformation of historical materials through 
a range of di�erent projects, bringing together some of her earliest 
and most recent artworks. Taking her silhouette imagery beyond cut 
paper, she has worked in a variety of other mediums, from drawing and 
printmaking to metal sculpture, shadow puppetry, and �lm.

Organized by Jessi DiTillio, Assistant Curator of Contemporary Art at 
the Jordan Schnitzer Museum of Art, University of Oregon, Eugene, 
and made possible by Jordan D. Schnitzer and his Family Foundation.

Gail Grinnell: angle of repose    
June 28 – Nov 30, 2014

Seattle artist Gail Grinnell created a site-speci�c, temporal installation 
in Boise Art Museum’s Sculpture Court titled angle of repose, in 
collaboration with her son, artist Sam Wildman, using materials and 
techniques informed by her mother’s work as a seamstress and her 
father’s work as a mechanic. The e�ects of the Great Depression in the 
US and the events leading up to the end of WWII prompted the family’s 
migration from a mid-west farm community to a life of work in the 
government/company town of Hanford, Washington. The impact of this 
migration altered their relationship to the land and the value of their 
labor in ways that have continued to evolve for workers on a global 
stage.  In her large-scale installation, Grinnell re�ected on the traditions, 
work ethics and life circumstances that carry through families over 
generations.

BAM published a catalogue in conjunction with this installation. The 
project was also featured in art ltd. magazine.

Organized by the Boise Art Museum 

Sponsored by 

Kara Walker, African/American, 1998, linocut, edition 22/40, 
44” x 62”, Collection of Jordan D. Schnitzer. 

Modern and Contemporary Ceramics: Kay Hardy and Gregory 
Kaslo Collection, Boise Art Museum installation detail, 2014.

Crafting a Continuum: Rethinking Contemporary Craft, Boise 
Art Museum installation detail, 2014.

Gail Grinnell: angle of repose, Boise Art Museum instal-
lation detail, 2014, 
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A Matter of Taste: Food for Thought
September 13, 2014 – February 15, 2015

Taste is personal, and food is universal.  Food is an important part 
of Idaho’s identity, fully ingrained in our minds and history.  This 
exhibition encouraged a conversation about taste — allowing 
visitors to explore their own preferences to develop a taste for 
food as well as art.      

Organized by the Boise Art Museum 

Sponsored by Paul and Margie Baehr

By the Yard: Dresses in the Garden  
October 10, 2014 – May 17, 2015

Idaho artist Crystal Gough assembled �ve sculptures on site 
in BAM’s Sculpture Garden, each a tribute to a female who has 
profoundly impacted the artist’s life.  Gough uses natural and 
salvaged materials to create life-size dress forms, which trace 
each woman’s connection to the earth. By allowing the sculptures 
to age naturally, the artist also re�ects on the cycle of life-birth, 
growth, change and �nally the acceptance of death.  

Organized by the Boise Art Museum 

Dragon      
December 13, 2014 – May 24, 2015

Chinese Dragons are legendary creatures in Chinese mythology 
and folklore. Typically portrayed as long, scaled, serpentine 
creatures, Chinese dragons traditionally symbolize supreme 
status. In China, the Emperor used the dragon as a symbol of his 
imperial power, and the image of the dragon often appears on 
imperial robes and possessions.  To complement the Sculpture 
Court installation of Liu Bolin’s Nine–Dragon Screen photographs 
from his 2010 series, BAM presented a selection of Chinese 
objects in which the dragon is featured as a decorative element. 
Porcelains, textiles and jades from the Museum’s permanent 
collection and selected loans were included in the exhibition. 

Organized by the Boise Art Museum 

Arp, Mirό, Calder
from the Albright-Knox Art Gallery in Bu�alo, New York      
August 30, 2014 – January 11, 2015    
 
Presenting a comprehensive array of �fty works in all media 
by Jean Arp (French, born Germany, 1886-1966), Joan Miró 
(Spanish, 1893-1983), and Alexander Calder (American, 
1898-1976), this exhibition highlighted the Albright-Knox 
Art Gallery’s (New York) extensive collection of the work of 
these three modern masters, who pushed color, line, and form 
beyond convention.  Arp, Miró, and Calder converged early in 
their artistic careers.  Calder, who left New York for France in 
1926, �rst encountered Arp and Miró in Paris, an inspirational 
destination for artists and a vibrant center of music and 
dance that was also the creative center for Surrealism and 
Surrealist theory.  Calder, though not closely associated with 
Surrealism, was undoubtedly in�uenced by the movement’s 
key contributors during his time in Paris.  It was Arp, in fact, 
who named Calder’s static constructions “stabiles,” and, in 
1931, the Surrealist Marcel Duchamp suggested that Calder 
call his whimsical, kinetic works “mobiles.”  Calder, however, 
developed the closest friendship with Miró; the two bonded 
over discussions about Surrealist theory and through their 
shared interested and in�uences.  These relationships, formed 
during a period in art history often referred to as “the greatest 
laboratory of modern art,” resulted in some of the most 
innovative visual iconographies of the twentieth century.

This exhibition was organized by the Albright-Knox Art 
Gallery, Bu�alo, New York. Support for its Collection-based 
exhibition program is generously provided by the late 
Peggy Pierce Elfvin; The Seymour H. Knox Foundation, Inc.; 
The John R. Oishei Foundation; and The Margaret L. Wendt 
Foundation. 

The Boise Art Museum’s presentation was made possible by 
sponsorship from the Laura Moore Cunningham Foundation 
with additional support from the Robert Lehman Foundation

Arp, Miró Calder: from the Albright-Knox Art Gallery in Buffalo, New York, 
Boise Art Museum installation detail, 2014.

By the Yard: Dresses in the Garden, Boise Art Museum 
installation detail, 2014. 

Roof tile in the shape of an actor riding a dragon, Chinese, 
20th century, glazed ceramic, Boise Art Museum Permanent 
Collection, Gift of Wilfred Davis Fletcher.  

Billy Apple, Idaho Fries, 1963-68, neon, glass, and bronze, 
Boise Art Museum Permanent Collection, Gift of the artist. 

INDIVIDUAL ARTWORK SPONSORS
BAM gratefully acknowledges the following donors who supported this exhibition by sponsoring individual works of art.

Hands-on Gallery | Visitors explored the work of Arp, Miró, and 
Calder with special activities related to line, shape, and composition. 



10 11

Liu Bolin: Hiding in the City 
and Nine-Dragon Screen   
January 31 – May 24, 2015

Chinese artist Liu Bolin is internationally known for compelling 
works that combine Performance Art, photography and protest.  
In elaborately prepared photographs, Bolin paints himself 
with perfect camou�age to disappear into busy background 
settings.  He employs concealment as a method for addressing 
aspects of identity and appearance.  Using his own, clothed 
body as a canvas, he creates scenes that are statements about 
individuals and their place in contemporary society.  Liu Bolin 
is best known for his Hiding in the City series; photographic 
works that began as performance art in 2005. BAM's exhibition 
featured 50 of Liu Bolin’s most popular images selected from 
the Hiding in the City, Beijing series, as well as works created and 
photographed in New York City and Los Angeles.   

BAM also featured Liu Bolin’s 45-foot-long Nine–Dragon Screen 
photographs from his 2010 series in BAM’s Sculpture Court 
from December 13, 2014 through May 24, 2015. Bolin appears 
nine times within the dragon mural which was photographed 
at Beihai Park in Beijing.  

Organized by the Boise Art Museum 

Sponsored by Bev and George Harad 

and 

In the Shadows:
Recent gifts from the Gary Bettis Collection
February 7 – May 24, 2015

Portland resident Gary Bettis has assembled a collection of 
photographs and prints, which are considered to be one of 
the Northwest’s most signi�cant private print collections. 
Since 2001, Gary Bettis has gifted 263 works to the Museum, 
consisting primarily of black-and-white photographs and 
prints, including mezzotints, drypoints, and etchings by 
nationally and internationally known artists. Bettis describes his 
collection with words such as simplicity, structure, opposition 
and tension and consciously looks for these elements in a range 
of subject matter. Intimate views and dramatic vistas with 
intriguing perspectives re�ect these compositional qualities. 

Organized by the Boise Art Museum 

Higher Ground: 
Biennial High School Art Exhibition 
March 7 – April 26, 2015

BAM continued this successful, professional and 
educational opportunity for high school students in its 
eighth biennial exhibition. Organized every two years 
by the Museum’s Education Department, Higher Ground 
is a juried art exhibition showcasing artwork by students 
in the Boise and West Ada school districts.

Organized by the Boise Art Museum 

Sponsored by the Boise Southwest Rotary Foundation

Weather or Not
April 11, 2015 - March 20, 2016

This exhibition, inspired by BAM’s Second Nature Art 
Cards, presented a selection of artworks from the 
Museum’s Permanent Collection in which artists re�ect 
on the relationships between humans and nature. 
Whether ecological change is part of a natural cycle or 
induced by a range of possible man-made causes, many 
artists are turning their attention to environmental 
themes. 

Organized by the Boise Art Museum 

Sponsored by the Henry Luce Foundation

Brooke Peterson, Eagle High School, Grade 11, Transcendence, digital 
photograph,  2015 Higher Ground Publication Award winner. 

John Divola, Zuma #21, 1978, type C print, 16” x 19½”, Boise Art 
Museum Purchase.

Vija Celmins, Untitled (Ocean Surface), 1983, drypoint (37/75), 
framed: 28 1/4″ x 22″, Boise Art Museum Permanent Collection, 
Gift of M. Gary Bettis

Liu Bolin, Hiding in New York No. 3 – Magazine Rack, 2011, Photograph, 
Courtesy of the artist and Klein Sun Gallery, NY.

Liu Bolin, Dragon Series Panels 4-6 of 9, 2010, Photographs, 
Courtesy of the artist and Klein Sun Gallery, NY.

BAM | ART CARDS
BAM's Second Nature Art 
Cards are one of 4 themed 
sets, each highlighting 18 
works of art from BAM's 
Permanent Collection to 
encourage art appreciation, 
in-depth observation, and 
critical thinking. 

BAM | ART CARDS are funded in part by a grant 
from the Institute of Museum and Library Services
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EDUCATION

During �scal year 2014-2015, 25,000 people from across the 
state participated in BAM-organized educational programs. 
In support of the Museum’s mission, BAM’s education 
programs provide visitors with opportunities for meaningful 
experiences with original works of art. Programs complement 
and extend the learning that takes place naturally in the 
galleries, advancing art as an integral component of personal 
expression and the human learning experience. 

Boise Art Museum strives to make art accessible to the 
public through direct interaction with students both in and 
out of the Museum, through teacher training, tours, classes, 
lectures, online programs and publications. Innovative 
projects and partnerships are designed to encourage public 
participation and engagement in BAM’s educational activities 
and exhibitions. 

In �scal year 2014-2015, BAM’s education programs were 
supported in part through grants and sponsorships from: 

Anonymous

Art4Moore Fund of the 
     Tides Foundation

BAM Docent Grant Fund

Boise Southwest Rotary Foundation 

Da Vinci Art Guild

Gladys E. Langroise Fund in the 
     Idaho Community Foundation

Richard and Sondra Hackborn

Harry W. Morrison Foundation

Idaho Commission on the Arts

Idaho Community Foundation

Idaho Humanities Council 

Idaho Power

J.R. Simplot Company Foundation

Macy’s 

Paci�c Northwest College of Art 

Target

US Bank Foundation

Whittenberger Foundation

“

Members of BAM's Teen Advisory Committee assist 
participants in the Community Bookmaking Workshop.

Summer camp participants explore ceramic artwork.

EDUCATION INITIATIVES

Liu Bolin Artist Lecture and Reception 
The night before the opening of BAM’s exhibition Liu Bolin: Hiding in the City, 
artist Liu Bolin, from Beijing, China, spoke, with the aid of an interpreter, about 
his work, process, and the powerful statements his artwork makes about identity, 
consumerism, and political relationships. The lecture was followed by a reception, 
and attendees were the �rst to see the new exhibition. PostModern Brewers 
partnered with the Museum for the event by creating a special beer inspired by 
the area in China where Liu Bolin grew up. The lecture was supported in part by a 
grant from the Idaho Humanities Council, a State-based program of the National 
Endowment for the Humanities.

Art of Fashion Show: INCOGNITO 
BAM’s 3rd Annual Art of Fashion Show inspired by Liu Bolin: Hiding in the City 
was a tremendous, sold-out event, with a crowd of more than 300 attendees. 
Ten talented designers debuted their location-inspired fashions that utilized 
trompe l’oeil and illusionistic e�ects to “blend in” for BAM’s Art of Fashion Show: 
INCOGNITO. The attendees voted and selected Monica Sailors as the winner of 
BAM’s INCOGNITO Design Contest. The Museum reached out to the community 
with the help of special event partnerships with 94.9 The River, Barbacoa, Bart 
Cepek Photography, Beehive Salon, Grind Modern Burger, Jack Z Photography, 
The Mighty Deltaone, PostModern Brewers, Telaya Wine Company, Venue Audio, 
and Yelp.

Association of Art Museum Directors
The Association of Art Museum Directors (AAMD), in partnership with the United 
States Department of Education in Washington, D.C., presented the exhibition 
Museums: pARTners in Learning 2015, on view in Washington from May 6 – June 
30, 2015. The third exhibition in this collaborative initiative with AAMD, Museums: 
pARTners in Learning 2015 featured artwork created by students participating in 
innovative educational programming at AAMD member museums o�ered in 
partnership with local schools. This year, the exhibition highlighted programs 
organized by 16 museums from across the United States, including the Boise Art 
Museum, and spotlighted a wide range of cross-curricular initiatives that sought 
to develop students’ transferable skills, both inside and outside of the classroom. 
During the corresponding program at the Boise Art Museum, in December 2014, 
docents provided a Free School Tour to a class of 27, �fth-grade students from 
Riverstone International. Students analyzed puns, idioms, metaphors, and similes 
based on artwork in the Museum’s exhibition, A Matter of Taste: Food for Thought. 
They then created artwork in BAM’s art studio based on their interactive tour at 
the Museum. When asked about their experience at BAM, the students listed the 
interactive, in-gallery activities and discussions as the most enjoyable part. As a 
continuation of the project, back in the classroom, the students discussed the 
concepts introduced on the tour. Students expanded on the artwork they started 
at BAM and created new works inspired by their experience. They were then 
asked to write a statement to correspond with their artworks. After the projects 
were complete, the students voted on which artworks would be included in the 
Department of Education exhibition.  

“My children went to the craft camp 
this summer. They couldn’t stop 

talking about how they got to look at all 
the artwork, share their ideas, and then 
make their own project.  Our whole family 
came back to BAM so the kids could give 
us a tour of their favorite pieces.”

- Parent in response to a summer camp

Students from Riverstone International 
selected The Great Adventure by 
Macallan Webster for inclusion in 
the U.S. Department of Education's 
exhibition in Washington, D.C. 

Monica Sailors' design, inspired by 
Idaho's volcanic landscape, was 
selected as the winner of BAM's 
INCOGNITO Design Contest. 
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The tour was very informational and 
the connections to idioms, maxims, and 

�gurative language was fun for the kids!”

“Students loved talking about food!  The tour 
fostered creative thinking and innovation.”
 
-Teachers in response to the A Taste for Art tour

“

Free School Tour Program 
BAM served more than 8,000 students and teachers through 
its Free School Tour program. During the 2014-2015 school 
year, BAM implemented engaging, interactive school tours 
followed by hands-on workshops based on the following 
themes and exhibitions. 

Playing with Balance 
Students delved into the artworks of three modern masters 
in the exhibition Arp, Miró, Calder and examined abstract 
paintings, kinetic sculptures, and vivid prints. In the studios, 
students created their own abstract compositions, full of 
shapes, colors, and lines, inspired by the work of these 
in�uential artists. 

A Taste for Art
Students analyzed puns, idioms, metaphors, and similes, 
through the exhibition A Matter of Taste: Food for Thought, 
which questioned personal preferences, or taste, in the 
creation, collection, and appreciation of artwork. In the 
studios, students utilized the ‘play on words’ to explore 
personal taste and the ways art speaks to us. 

Hidden from View 
Students embarked on a journey exploring famous 
landmarks while using problem-solving skills to investigate 
clues found in the innovative photographs of artist Liu Bolin. 
In the studios, students decided how to express their own 
identities as they related to speci�c objects and places. 

Dragon Stories 
Students explored storytelling, folklore and mythology, 
through a photographic mural by Liu Bolin, which depicts 
the Nine-Dragon Wall in Beihai Park, Beijing. In the studios, 
students incorporated images from a variety of cultures to 
create artwork related to their own identities.  

Higher Ground 
The eighth biennial exhibition, Higher Ground, featured artwork 
by high school students from the Boise and West Ada Districts. 
BAM’s Education Department facilitated this program to provide 
a professional exhibition opportunity for high school students, as 
valuable preparation for developing a portfolio, and for students 
to learn about the process of entering juried exhibitions. In 
January, 302 students from twelve high schools submitted work, 
accompanied by artist statements. A total of 601 works were 
considered for this eighth biennial exhibition. This year’s jurors 
were Brooke Burton, photographer; Dwaine Carver, designer; 
and Bill Watt, Associate Director of Admissions at Paci�c 
Northwest College of Art in Portland, Oregon. Once the jurors 
made their selections, students prepared their two-dimensional 
works according to BAM’s speci�cations and delivered them to 
the Museum for framing and display. The 2015 Higher Ground 
exhibition showcased 61 two- and three-dimensional works of 
art by 52 artists.   

 
Teacher Institutes 
BAM has o�ered week-long Teacher Institutes each summer 
for the past fourteen years. The programs are designed to help 
educators integrate art experiences into their daily classroom 
curricula and learn more about educational resources in our 
state, while earning continuing education credits. In summer 
2014, the Teacher Institutes were planned in conjunction with 
the exhibitions on display, including Crafting a Continuum: 
Rethinking Contemporary Craft, Gail Grinnell: angle of repose, and 
Emancipating the Past: Kara Walker’s Tales of Slavery and Power. 

ArtReach Program 
Boise Art Museum continues to respond to the needs of students 
in underserved, rural schools through the ArtReach program. 
ArtReach visits provide hands-on art education experiences to 
students in classrooms in a 50-mile radius outside of Ada County, 
90% of which qualify for Title One funding. This year, BAM served 
more than 5,000 students. 

Studio Art Program 
Designed for children and adults, BAM’s Studio Art Program 
encourages the creative abilities of all participants by providing 
experiences in a variety of arts media. All directly relating to BAM’s 
exhibitions, classes ranged from sculpture, pattern, storytelling, 
traditional crafts, and nature camps and classes for children,  to 
printmaking, drawing, bookmaking, and watercolor workshops 
for adults. BAM o�ered 21 classes serving 289 students. 

BAM’s ArtReach program brought art lessons and 
activities to more than 5,000 students in rural Idaho 
classrooms.

Area teachers learn how to integrate art into their 
classroom curricula during BAM’s annual summer 
Teacher Institutes.

Playing with Balance School Tour

Hidden from View School Tour

Dragon Stories School Tour

High school students whose work was selected for 
inclusion in the Higher Ground exhibition attend an  
opening reception with their families and friends.
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Public Programs 
BAM provided an array of enriching public programs 
and tours for the community. The Museum o�ered the 
following programs with a cumulative attendance of 
more than 6,400 people. The regular monthly programs 
encourage return visitation and build consistent 
audiences. They also attract newcomers to the Museum 
each month. 

Monthly Programs 
BAM organized a full array of regular monthly programs 
serving all age levels, including Art Break tours, Art 
Answers discussions with experts, Especially for Seniors 
tours o�ering free admission once a month for Seniors 
age 62+, Family Art Saturday, Toddler Wednesday, and 
Studio Art Exploration. The Museum o�ers admission 
by donation the �rst Thursday of each month to ensure 
full community access to our exhibitions and the Art 
Answers and Studio Art Exploration programs, which 
are regularly scheduled on those dates. During the 
2014-2015 �scal year, the Museum continued Sunday 
Demonstration, o�ering visitors the opportunity to 
see art making in action and talk to local experts 
demonstrating techniques or concepts related to the 
artwork in the exhibitions at BAM. 

Monthly Guest Speakers
BAM featured the following Art Answers and Sunday Demos  in 2014-2015:

May 18  Visitors talked with artist Jason Sievers about the process of creating-stop motion animation.  
June 15  Monte Eldfrick, owner of Woodcraft of Boise, discussed with visitors wood carving techniques used in the  
  exhibition Crafting a Continuum: Rethinking Contemporary Craft.
July 20  Visitors talked with artist Karl LeClair about printmaking and the processes used by Kara Walker. 
August 17 Visitors explored materials similar to those used by Gail Grinnell with Erin Retelle from sewBoise. 
September 21 Artist Nels Jensen talked with visitors about the bronze-casting process seen in Jean (Hans) Arp’s artwork.
October 19 Visitors learned about gardening and sustainable agriculture with BAM Education sta�.
November 16 Erin Retelle from sewBoise provided a variety of fabrics and sewing techniques for visitors to explore. 
December 4 Visitors learned about the physics behind Alexander Calder's sculptures from Woody Sobey, Education 
  Director at Discovery Center of Idaho.
December 21 BAM Education sta� talked about metalworking techniques similar to those used by Alexander Calder.  
January 18 Visitors explored the idea of taste by examining taste buds and parts of the tongue with BAM Education sta�.  
February 15 Artist John Taye shared trompe l’oeil painting techniques utilized by artist Liu Bolin to camou�age himself  
  within his photographs.
March 15 Visitors talked with students about their artwork in Higher Ground, BAM’s biennial juried high school  
  exhibition. 
April 19  Rena Ashton, Education Director at Zoo Boise, talked about living dragons and animals that use camou�age. 

Jazz singer Kate Comstock performs during BAM's 
Mod Party. Photography by Bart Cepek.

Partnerships and Special Opportunities
During �scal year 2014-2015, BAM partnered to create 
meaningful programs that reached more than 5,800 people. 
BAM’s partnerships included more than 40 institutions, ranging 
from area schools, universities, and state organizations, to 
libraries, arts groups, and local businesses; including: 94.9 The 
River, Atomic Treasures, Barbacoa, Bart Cepek Photography, 
Beehive Salon, Boise Public Library, Boise State University, Boise 
Vintage, BOSCO, The Cabin, College of Idaho, Kate Comstock, 
Cornish College of the Arts, Erica Crockett, The Cultural Network, 
Sean Dahlman, Dillard’s, Discovery Center of Idaho, Fashion 
Kellie, Grind Modern Burger, Idaho Art Education Association, 
Idaho Audio Visual Rentals, Idaho Botanical Garden, Idaho 
Historical Museum, Idaho Horror Film Festival, Idaho Nonpro�t 
Center, Idaho Towncar and Limo, In Retrospect, Interns and 
Teen Volunteers, Jack Z Photography, Sue Latta, The Mighty 
Deltaone, Northwest Nazarene University, Oregon College 
of Art and Craft, Osher Lifelong Learning Institute, Paci�c 
Northwest College of Art, Postmodern Brewers, sewBoise, John 
Taye, Telaya Wine Company, University of Idaho, Wassmuth 
Center for Human Rights, Dave & Alice Whiting, Marvin Wilson, 
Venue Audio, Yelp, and Zoo Boise. 

Free Admission for BSU Students
BAM renewed its partnership with Boise State University 
to provide local college students, faculty and sta� with 
opportunities to experience world-class visual art exhibitions 
and educational programs free of charge for an entire year. 
From August 25, 2014, through August 23, 2015, all full-time 
BSU students, faculty and sta� with valid BSU identi�cation 
cards received free admission to the Boise Art Museum. This  
year marked the 10th anniversary of this partnership which 
began as a pilot program initiated in 2005. This partnership 
continues to serve as a successful model of educational 
institutions working together to better serve students and the 
community. 

Whole Foods' Catering Specialist Brook Slee dazzled 
Eat Your heART Out: A Valentine's Dinner guests with 
his intricate  food landscape.

Art Answers visitors learn about the physics behind Alexander 
Calder's sculptures from Woody Sobey, Education Director at 
Discovery Center of Idaho.

Family Art Saturday project related to Liu Bolin: Hiding in the City.

Sunday Demonstration with Erin Retelle from 
sewBoise, related to Gail Grinnell's installation.
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EDUCATION VOLUNTEERS

Docents 
Docents are one of the cornerstones of BAM’s successful Free School Tour 
Program, as well as BAM’s regular monthly programs and ambassador 
program. During the 2014-2015 academic year, BAM Docents served more 
than 10,000 students. BAM Docents also provided more than 5,000 hours 
of service educating Idaho students and making connections among the 
artwork and the students’ lives. In addition to conducting exhibition tours 
and facilitating related hands-on studio activities for school classes, docents 
guided public tours for Art Breaks and Especially for Seniors. Docents also 
traveled to Kansas City, MO and Bentonville, AR, where they visited Nelson-
Atkins Museum of Art, Kemper Museum of Contemporary Art, Crystal Bridges 
Museum of American Art, Union Paci�c Rail Station, and more. BAM also 
continued to expand its programming, which encouraged docents to receive 
specialized training as Ambassador, School Tour and Program Docents.  This 
training provided the docent corps with the tools to better serve these areas 
of the Museum. We appreciate the extraordinary volunteerism of our docents.

Curator of Art Sandy Harthorn speaks to 
BAM docents about the objects in A Matter of 
Taste: Food for Thought.

An Education intern leads a ceramics demonstration 
during Community Week: Craft Masters.

Internship Program
Education Department Interns complete a semester or year-
long project designed to meet their education and career 
goals, while sharing their personal and technical expertise to 
further the educational mission of the Museum. 

2014-15 Education Interns 

Brittany Bishop 
Emilie Carrasco
Alex DeGiulio

Rita Fleck
Rhonda Manley
Cameron Quade

Marti Agler
Dario Bollacasa
Paula Burry
Robin Butler
Kathy Carney
Gerry Cruser
Roz Cusack
Anise Dahlquist
Janeen Daly
Jon Davis
Janet Dickey 
Jerry Dougal
Sharlee Dougherty
Mary Elbert
Nancy Ellenberger

Helga Fast
Tere Foley
Tim Gleason 
Patricia Gribben
Aurelia Groves
Pat Hazard
Carole Heimforth
Linda Hendricks 
Jane Ingram
Masha Jensikbayeva
Connie Jones
Judy Killoran
Danielle Krouth
Kris Mannion
Addy Mast 

Yvonne McCoy
Ellie McKinnon
Melinda Mobley
Alexandra Monjar
LuAnn Newton
Alize Norman
Claudia Parcells
Bonnie Peacher
Becky Pearson
Sheryl Perry
Cindy Pollock
Lody Reeves
Reba Robinson
Sarah Schafer
Connie Sech Fledderjohann

Lois Shaw
Doug Shaw
Carroll Sims 
Jan Stewart
Ronna Sundell 
Joyce Taylor 
Rose Turner
Nancy Van Dinter
Connie Weaver
Judy Weidner
Bill Wilkinson
Annie Wolf

2014–15 Docent Corps Members

Teen Education Volunteers
Teen volunteers (14-19 years of age) assist the 
Education Department with preparation of 
materials for studio classes and serve as teaching 
assistants. Through the program, students 
interested in careers in education and/or art 
bene�t from educational experiences in a free-
choice learning environment and ful�ll their 
community service requirements for school, 
while learning more about art at BAM.  

2014-15 Teen Education Volunteers 

College Partnerships
In 2014-2015, Idaho colleges and universities 
utilized BAM's exhibitions and resources to 
enhance their curriculum and ful�ll teaching 
requirements. Participants included Northwest 
Nazarene University, Boise State University, 
College of Western Idaho, College of Idaho, 
College of Southern Idaho, University of Idaho, 
and Idaho State University Extension.

Rachel Bonnet
Alix Giese
Casey Helmick
Livi Johnson
Amy Lau
Luan Lin

Alice Maguire
Sylver Schachtell
Katie Sparhawk
Desiree Thompson
Lauren Vandervelden 

VOLUNTEER SUPPORT 2014 –15 
 

O�ce Volunteers
Boise Art Museum appreciates the hard work and 
e�orts of the clerical volunteers who help keep the 
administrative o�ces running smoothly.

    Isabel Holt

Admissions Ambassadors 
Ambassadors take admission and sell memberships, 
welcoming guests and providing information about 
BAM and its exhibitions and programs. We appreciate 
all of the volunteers who have assisted us over the last 
year at the Boise Art Museum.

Visitor Services/Store Volunteers
Visitor Services/Store volunteers assist customers with 
merchandise in the BAM Store and also act as Admission 
Ambassadors.  

    Melanie Cameron

Curatorial Internship Program
Curatorial interns complete a three- to six-month 
program intended to train them for work in a 
professional museum environment while providing 
BAM sta� with valuable assistance in the curatorial 
department.

Curatorial Volunteers | Sandy Shaw, Ellen Crosby

Patricia Angell
Jan Johns
Kate Lester

Joan Lindquist
Joan Pariseau

A Teen Volunteer assists a student in one of 
BAM's summer art classes for children.
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Collectors Forum (CF) is a BAM membership group made up of dedicated 
art collectors and Museum patrons who assist the Boise Art Museum in the 
acquisition of Northwest art for the development of its Permanent Collection.  
On Thursday, April 16, BAM’s Collectors Forum members gathered to celebrate 
an eventful year and the results of the votes cast by Collectors Forum members 

to purchase Minidoka, a large-scale sculpture 
created by Wendy Maruyama. The artwork, 
from the artist’s Tag Project, o�ers a unique 
opportunity for our community to learn more 
about art and the world through an artwork 
expressly related to Idaho.  The artwork 
consists of more than ten thousand individual 
identi�cation tags replicating the original tags 
that Idaho internees were forced to wear when 
they were relocated to internment camps during 
World War II.  Each reproduced tag is bound 
and bundled together to create an elegant 
towering form.  Suspended from the ceiling, the 
sculpture creates a powerful emotional impact, 

representing each person who 
was interned at camp Minidoka 
in Idaho. Minidoka is the 68th 
Boise Art Museum acquisition 
made possible by the generosity 
of Collectors Forum members.

Wendy Maruyama, Minidoka, from Tag Project, 
2011, paper, ink, string, thread, 
132” high x 24” diameter

Collectors Forum members traveled to Art Basel Miami, one of the largest 
contemporary art fairs in the world.

Aerialist Katie Ponozzo surprised and 
captivated the gala attendees with her 
graceful aerial performance.
Photo Credit: NV Photography



22 23

60th Annual Art in the Park
September 5-7, 2014

Boise Art Museum’s Art in the Park is widely recognized as one of the premiere 
cultural events in the Northwest.  Beautiful Julia Davis Park serves as the 
natural backdrop for Art in the Park, presented the weekend after Labor Day 
in September each year.  This annual open-air festival provides visitors of 
all ages and interests with the opportunity to meet more than 260 artists 
and purchase their works.  During the three-day event, Boise Art Museum 
presents a variety of contemporary arts and crafts along with an exceptional 
array of live entertainment, park performances, wonderful food and hands-
on activities for children.  More than 250,000 people are drawn to experience 
Art in the Park each year to shop outdoors in downtown Boise, the “city of 
trees.” 

We appreciate the support of our partners for helping to make Art in the Park 
2014 a success.  They included A Cupcake Paradise, Axiom Fitness, Bogus 
Basin Recreation Association, Boise City Public Works, Boise City Parks and 
Recreation Department, Boise State University, Brick 29 Bistro, Dawson Taylor 
Co�ee Roasters, Erstad Architects, The Flicks, Garcia’s Tex-Mex Grill, Great 
Harvest Bread Company, Hayden Homes, Idaho Blueprint & Supply, Mister 
Car Wash, Mixed Greens, Open Table, Powell’s Sweet Shoppe, Rejuv MedSpa, 
Roaring Springs Waterpark, Trader Joe’s, and Zamzows.

We are also grateful to the hundreds of volunteers who assist with Art in the 
Park each year, making it possible for the Boise Art Museum to present a 
successful event of this scale.  

2014 EVENT SPONSORS
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2014 PRESENTING SPONSOR
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MoBILE CASH  
SErVICES, INC.

EVENTS & COMMUNITY CONNECTIONS

Art in the Park
BAM held its 60th annual Art in the Park outdoor arts festival and 
fundraiser September 5-7, 2014. Description on previous page.

Ceramics + Art | Version 14.0
On Tuesday, May 6, 2014, award winning art historian, writer, and 
critic Garth Clark spoke about the recent explosion of ceramic activity 
in the �ne arts. This free public lecture, held at Boise State University, 
was presented in conjunction with BAM's exhibition Modern and 
Contemporary Ceramics: Anita Kay Hardy and Gregory Kaslo Collection. 
Boise State's Ceramics and Visiting Artist and Scholar Programs in the 
Department of Art partnered with the Boise Art Museum, Kay Hardy, 
Gregory Kaslo and the Modern Hotel to bring this internationally 
acclaimed scholar to Boise. 

Community Week: Craft Masters
Throughout the week of July 20 - 26, 2014, BAM held artist 
demonstrations and programs inspired by Crafting a Continuum 
and current exhibitions. Karl LeClair demonstrated printmaking 
techniques, Sue Latta talked to visitors about wood carving 
techniques, and volunteers from the Wassmuth Center for Human 
Rights discussed diversity and civil rights.

A Conversation with Community Leaders
Tales of Slavery and Power: Past and Present
BAM was thrilled to have such a wonderful response to A Conversation 
with Community Leaders on Tuesday, July 29, 2014. The standing-
room-only crowd was a testament to the relevance of the human 
rights topics addressed in the artwork of Kara Walker, and to the 
community's interest in participating in an open dialogue about 
these critical issues. BAM would like to thank our accomplished 
panelists Cherie Buckner-Webb, Sue Latta, Yvonne McCoy, John 
Roberts, Ilana Rubel, and Louis Sheppard, moderator Marcia Franklin, 
and everyone in attendance, for the robust and lively discussion.  
 
Support for the exhibition Emancipating the Past: Kara Walker's Tales of 
Slavery and Power and related educational and outreach programs was 
made possible by a grant from the Jordan Schnitzer Family Foundation.

Mod Party
BAM would like to thank the more than 175 people who attended 
the MOD Party on October 10, 2014, in celebration of the exhibition 
Arp, Miró, Calder. With live jazz from Kate Comstock, retro cars, and a 
groovy best-dressed contest, this throwback-themed party made for 
a super fab night!  We are also grateful to our sponsors, In Retrospect, 
Boise Vintage, Grind Modern Burger, Atomic Treasures, and Bart 
Cepek Photography for helping make this event a success for BAM's 
Education Programs.

Artist Sue Latta demonstrates wood carving 
during Community Week: Craft Masters

Panelists discuss human rights topics during 
A Conversation with Community Leaders.

Mod Party attendees don vintage fashion for a 
chance to win the best-dressed contest. 
Photo credit: Bart Cepek Photography
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Artist Liu Bolin (center) speaks to a full house 
with the assistance of translator Kent Chao.

O� Center Dance Company performs original 
choreography inspired by Gail Grinnell's 
installation Angle of Repose.

The Artist’s Mind: Practice Makes Perfect
On November 13, 2014, O� Center Dance Company performed 
original choreography inspired by an installation by Gail Grinnell.  
Grinnell carefully cut and pinned together hundreds of yards of 
interfacing to �ll BAM’s Sculpture Court.  Dancers performed under 
and around the installation drawing parallels between Grinnell's 
working methods and movement.  Attendees were also given the 
opportunity to learn about the process from the choreographer, 
costume designer, musician, and dancers after the performance. 

The Artist’s Mind: A Master of Marketing
On December 11, 2014, visitors learned more about the life and 
work of Alexander Calder and the extensive breadth of his artistic 
endeavors through an insightful dialogue with designer Dwaine 
Carver and artist William Lewis. They discussed Calder’s in�uence 
on sculpture, architecture, and design. 

Grind Modern Burger Celeburger series
Grind Modern Burger invited BAM to select a famous artist as 
inspiration for a new burger creation. BAM chose the three artists 
featured in the exhibition Arp, Miró, Calder. Each artist's burger was 
served for one day, December 15-17, 2014, with a portion of the 
proceeds bene�ting BAM.

James Castle Inquiry Fair
On December 17, 2014, BAM collaborated with Boise State 
University's James Castle Curriculum Project, led by Professor 
Kathleen Keys, and the James Castle Collection and Archive to host 
the James Castle Inquiry Fair. Educators and community members 
were invited to learn more about artist James Castle and brainstorm 
integration concepts for the classroom. 

The James Castle Inquiry Fair was supported in part by the Idaho Commission 
on the Arts and the National Endowment for the Arts, Boise Art Museum, 
Boise State University, and The James Castle Collection and Archive.

The Artist’s Mind: Making a Statement
More than 300 attendees packed BAM's Sculpture Court on January 
30, 2015, to hear from artist Liu Bolin. With the help of translator 
Kent Chao, the artist shared the progression of his work as an artist. 
BAM was honored to host Liu Bolin and to provide such a unique 
opportunity to our community. BAM would like to thank Kent Chao, 
Venue Audio, PostModern Brewers, and Grind Modern Burger for 
helping to make this event a success. 

The Liu Bolin lecture was supported in part by a grant from the Idaho 
Humanities Council, a State-based program of the National Endowment for 
the Humanities. 

Eat Your heART Out: A Valentine’s Dinner
On February 14, 2014, Guests celebrated Valentine's Day with 
a dining experience inspired by artwork from the exhibition 
A Matter of Taste: Food For Thought. The evening started with 
a mesmerizing food landscape by Whole Foods' Catering 
Specialist, Brook Slee and artwork from area artists inspired 
by the event. Guests made "punny" Valentines with BAM's 
Teen Advisory Committee and explored the exhibition before 
beginning a four-course meal in BAM's Sculpture Court.  Ryan 
Hembree, Grind Modern Burger's Executive Chef, created 
a phenomenal menu, to connect with artwork from the 
exhibition, which was paired with wine and beer selected 
by Trevor Hertrich from Bodovino and Marvin Kinney from 
PostModern Brewers. Our guests were serenaded by music 
from Sean Dahlman, including four original compositions 
inspired by each course.

'Pursuit of the Pearl' Gala
On March 7, 2015, BAM's special guests were encouraged to 
�nd their place in art during BAM's gala, Pursuit of the Pearl. It 
was a fun and memorable evening! We thank our loyal patrons 
and businesses who purchased tickets to the event, sponsored 
tables, donated auction items, purchased auction packages 
and raised their paddles to make signi�cant contributions to 
sustain BAM. Your generous support ensures that everyone in 
our community has the opportunity to connect with original 
works of art, themselves and the world through visual arts 
experiences at BAM.

The Art of Fashion Show: INCOGNITO
Boise Art Museum's third annual Art of Fashion Show took place  
on Saturday, April 25, 2015. This sold-out event, with a crowd 
of more than 300 attendees, was a tremendous success! Ten 
talented designers debuted their location-inspired fashions 
that utilized trompe l'oeil and illusionistic e�ects to "blend 
in."  The attendees voted and selected Monica Sailors' design, 
inspired by Idaho's volcanic landscape, as the winner of BAM's 
INCOGNITO Design Contest. 

O� the Wall: New & Used Art Sale
BAM’s O� the Wall: New and Used Art Sale took place March 13-
15, 2015.  Hundreds of people discovered new treasures at the 
sale, a long-standing community favorite! Thank you to all of 
our artwork donors, shoppers, and volunteers for helping to 
make this fundraiser such a success. 

Eat Your heART Out: A Valentine's Dinner attendees 
enjoy a curated dining experience inspired by A Matter 
of Taste: Food for Thought.

Attendees anxiously await the start of The Art of Fashion 
Show: INCOGNITO, inspired by Liu Bolin's artwork.

BAM sta� and volunteers prepare for O� the Wall: New 
& Used Art Sale, a long-standing community favorite. 
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The above condensed statement of activities re�ects information taken from the 
Museum’s �nancial statements audited by Eide Bailly LLP, of Boise, Idaho.

Gift of M. Gary Bettis                                                            

Vija Celmins
Night Sky Woodcut, 1997
woodcut with chin collé (AP 5/20), 
17 ⅝" x 12 ½"
2014.027.001

Vija Celmins
Untitled (Ocean Surface), 1983
drypoint (37/75), 26" x 20 ¼"
2014.027.002

Carl Chiarenza
Arlington 217, 1979
gelatin silver print, 16" x 20"
2014.027.003

Konstantin Chmutin
Millenium Garlic, 2001
mezzotint (25/55), 7 ¼" x 17 ¼"
2014.027.004

Mark Citret
Black Sea and Sky, 1992
gelatin silver print (13/45), 
6 ¾" x 8 ¼"
2014.027.005

Jed Devine
Untitled (Winter Trees), 1980
palladium print, 7 ½" x 9 ½"
2014.027.006

José A. Figueroa
Homenaje (Homage), La Habana, 
1993, printed 1998
gelatin silver print, 12 ⅜" x 8 5 ⁄16"
2014.027.007

Katsunori Hamanishi
Division-Work No. 16, 1990
mezzotint, collograph, lead (8/50), 
23 ¼" x 17 ½"
2014.027.008

Stewart Harvey
Plowed Field, 1984
gelatin silver print, 7 ¼" x 17 ½"
2014.027.009

Michael Kenna
Trees, Richmond, Surrey, England, 
1975, sepia and selenium toned 
gelatin silver print (78/90), 
8 ¼" x 5 ⅞"  
2014.027.010

Gunnar Norrman
Öde Strand, 1960
drypoint (15/15), 8 ⅛" x 11 ⅞"
2014.027.011

Gunnar Norrman
Vid Atlanten, 1986
pencil on paper, 6 ½" x 9 5 ⁄16"
2014.027.012

Masao Yamamoto
A Box of Ku #215 (Wave), 1995
gelatin silver print (4/40), 
3 ½" x 3 ½" 
2014.027.013

Anonymous Gift                                                                        

Artist unknown, Chinese
A Pair of Throne Vases, 
19th century, porcelain, enamel, 
gilt, 31 ½" x 13 ¾" diameter
2014.031.001, 2014.031.002     

Artist unknown, Chinese
Set of Twelve Zodiac Animals, 
date unknown
glazed porcelain, 9 ½" x 3 1⁄16" 
diameter
2014.033.001a-l

Christine raymond
#47, circa 1980
charcoal, graphite and pastel, 
30" x 22"
2015.008.001

Christine raymond
#50, circa 1980
charcoal, graphite and pastel, 
30" x 22"
2015.008.002

Unai San Martin
Road to Muir Beach, 2000
photogravure, 9" x 7"
2015.005.001

$      792,234
1,792,833      

4,984                    
2,841        

18,538      
20,123   
27,628        

76,684                
       

$     2,735,865

  
$         209,162
         176,103
$         385,265

$        910,339        
435,261        

1,005,000
$      2,350,600

$      2,735,865

$    2,198,785

690,246        
1,307,267

$      1,997,513

201,272
88,571

 
(52,845)

236,998
$      2,113,602
$     2,350,600

FINANCIAL OVERVIEW

Statement of Financial Position
April 30, 2015

ASSETS
        Cash and Cash Equivalents              
        Investments                         
        Interest and Accounts receivable             
        Grants and Pledges receivable              
        Prepaid Expenses               
        Prepaid exhibits                        
        Merchandise Inventory                             
        Furniture and Fixtures, net of  
            accumulated depreciation of             $323,860         
            Note:  Art Collection not capitalized
    TOTAL ASSETS  

LIABILITIES AND NET ASSETS
  LIABILITIES
        Accounts Payable and accrued expenses    
        Deferred revenue            
    TOTAL LIABILITIES               

  NET ASSETS
        Unrestricted  
        Temporarily restricted        
        Permanently restricted        
    TOTAL NET ASSETS            

  TOTAL LIABILITIES AND NET ASSETS   

Condensed Statement of Activities
Year ended April 30, 2015

TOTAL SUPPORT and REVENUES             

EXPENSES
        Supporting Services                           
        Program Services                    
TOTAL EXPENSES                                

CHANGE in NET ASSETS BEFORE OTHER ITEMS           
CHANGE in UNREALIZED GAIN on INVESTMENTS              
COLLECTION ITEMS PURCHASED but 
      NOT CAPITALIZED              

CHANGE in NET ASSETS                             
NET ASSETS, BEGINNING of YEAR            
NET ASSETS, END of YEAR               
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Masao Yamamoto
A Box of Ku #264 (Two Ladders), 
1996, gelatin silver print with 
mixed media (7/40), 3" x 4 ½"
2014.027.014

Gift of the James and Charlotte 
Brooks Foundation                               

James Brooks
Copper Mine, Butte, 1936
lithograph, 12 ½" x 16 ⅝"
2015.007.001

Gift of William Castellana                  

William Castellana
Lightbulb Study #2, 2013
archival inkjet print (AP 1/3), 
10" x 15"
2014.026.001

Gift of Judy Chung Huey-Jeng Ho 
and Benjamin Chung-Peng Ho           

Masao Ido
Hase Dera, Hase Temple, 1990
Japanese woodblock print (82/180), 
10 ½" x 15"
2015.001.001

Masao Ido
Kaguyama, Kagu Mountain, 1990
Japanese woodblock print (131/180), 
10 ½" x 15"
2015.001.002

Masao Ido
Yoshino Kaido, Yoshino Street, 1990, 
Japanese woodblock print (AP), 10 
½" x 15"
2015.001.003

Gift of Greg Kucera and 
Larry Yocum in Honor of 
Michael and Driek Zirinsky                   

Anne Appleby
Winter, 1999
aquatint (39/50), 16" x 20"
2015.003.001

William Castellana
Lightbulb Study #3, 2013
archival inkjet print (AP 1/3), 
10" x 15"
2014.026.002

William Castellana
Ice Study #3, 2013
archival inkjet print (AP 1/3), 
10" x 15"
2014.026.003

Gift of Geri and John Herbert  

Morris Graves
Goat, 1954
graphite on paper, 10 ¾" x 15"
2014.029.001

Gift of Clinton Hill / Allen Tran 
Foundation                                                  

Clinton Hill
Block and Wing, 1988-1989
wood construction and oil paint, 
33 ½" x 29 ½" x 8 ½"
2014.030.001

Clinton Hill
Untitled Collage, 1991
collage on paper, 13" x 9 ¾"
2014.030.002

ACQUISITIONS
GIFTS

Gift of Greg Kucera and 
Larry Yocum in Honor of  
Sandy Harthorn                                   

Louisiana Bendolph
Going Home, 2005
color aquatint etching (47/50), 
41 ½" x 38"
2015.003.002

Gift of Greg Kucera and 
Larry Yocum in Honor of  
Gail Severn                                             

Jane Hammond
Clown Suit and Hat, 1995
lithograph, silkscreen and photo 
offset on ricepaper (16/45), 
60" x 30" x 5"
2015.003.003a,b

Gift of Greg Kucera and Larry 
Yocum in Honor of  Kay Hardy 
and Gregory Kaslo                                  

Martin Puryear
Black Cart, 2008
color aquatint with chine collé 
(15/50), 35" x 28"
2015.003.004

Gift of Susan and John Medlin                 

Xiaoze Xie
January-April 2004, M.N., 2005
lithograph (24/35), 19 ¼" x 35"
2014.032.001

Gift of Ann D. Puchner                                    

Dan Anderson
Water Tank, 1987
stoneware with added local Illinois 
brick clay, 12" x 9 ½" diameter
2014.028.001a,b

Joe Baker
Untitled, circa 1990
oil pastel on paper, 30" x 22"
2014.028.002

Deborah Carlson
Untitled, from "Architectural 
Series", date unknown
oil monoprint, 8 ½" x 8"
2014.028.003

Gift of Greg Kucera and 
Larry Yocum in Honor of  
Blaine Hopkins                                               

roger Shimomura
Enter the Rice Cooker, 1994
13 color silkscreen on paper 
(169/170), 36" x 41"
2015.003.005

Gift of Greg Kucera and 
Larry Yocum in Honor of  
Esther and Skip Oppenheimer         

Darren Waterston
Monograph/Lobe, 2001
book/etching (AP/11), 
12 ½" x 10" x 1 ¾"
2015.003.006a,b
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Gift of Beth Sellars                              

Artist unknown, Papua New 
Guinean Woven Helmet Mask, 
20th century, 
raffia, plant fibers, clay, pigment, 
28" x 14" diameter
2014.025.001

Gift of June St. James-Pfouts   

Giovanni Battista Piranesi
The Man on the Rack, Plate II, 
from Carceri d'Invenzione, 
circa 1761, 
etching, 22" x 16 ½"
2015.004.001

Giovanni Battista Piranesi
The Pier with Chains, Plate XVI, 
from Carceri d'Invenzione, 
circa 1745, 
etching, 16" x 22 ½"
2015.004.002

Joellyn Duesberry
Stream in Autumn, 1991
monotype, 27 ½" x 21 ½"
2014.028.004

Don King
From Down Under, 1990
Douglas fir roots and deerskin, 
50" x 34" x 24"
2014.028.005

Gary Nisbet
Via Porta, 1998
acrylic and collage on paper, 
20" x 14 ⅛"
2014.028.006

Brad rude
Never Ending, 1994
pastel and charcoal on paper, 
22" x 15"
2014.028.007

Gift from the Collection of 
Paul Ralphs                                                    

John Takehara
Tribute to Japanese Printmaking, 
1980, glazed stoneware, 
3" x 22" diameter
2015.006.001

PURCHASES

Collectors Forum Purchase 2015            

Wendy Maruyama
Minidoka, from Tag Project, 2011
paper, ink, string, thread, 
132" x 24" diameter
2015.009.001

Museum Purchase with funds 
bequeathed by Besse LaBudde   

Mary Lee Bendolph
Strip Quilt, 2003
quilted fabric, 76 ½” x 72”
2015.010.001

Loretta Pettway
Hog in da Pen, 1987
quilted fabric, 108” x 80”
2015.010.002

Museum purchase with funds 
granted by the A. Kay Hardy 
and Gregory A. Kaslo 
Philanthropic Gift Fund in the 
Idaho Community Foundation                                     

José Sierra
Untitled, 2014
stoneware, 9 ½" x 7" x 5 ½"
2015.002.001

José Sierra
Untitled, 2014
stoneware,  7 ½" x 6 ½" x 6 ½"
2015.002.002

José Sierra
Untitled, 2014
stoneware, 10 ½" x 6 ½" x 4 ½"
2015.002.003

José Sierra
Untitled, 2014
stoneware, 7" x 7" x 4"
2015.002.004

José Sierra
Untitled, 2014
stoneware, 8" x 8" x 14"
2015.002.005

José Sierra
Untitled, 2014
stoneware, 5" x 5" x 3 ½"
2015.002.006

José Sierra
Untitled, 2014
stoneware,  10" x 9" x 4 ½"
2015.002.007

José Sierra
Untitled, 2014
porcelain,  7" x 11" x 5"
2015.002.008

José Sierra
Untitled, 2014
stoneware,  11" x 10" x 6 ½"
2015.002.009

Leaving a Legacy: 
Besse LaBudde’s Bequest

Besse LaBudde, a longtime BAM docent, 
passed away last year. She left the Boise 
Art Museum a legacy gift and asked that 
we purchase “a work of art of great beauty 
with preference for artwork that has a social 
message.”  The sta� spent many months 
identifying works of art that met the criteria 
of the Museum’s collecting mission while 
staying true to Besse’s request.  

The Quilts of Gee’s Bend are created by a 
group of women and their ancestors who 
live or have lived in the isolated hamlet of Gee’s Bend, Alabama. The quilts 
have a strong social message about civil and human rights as well as the place 
of women in society and in art history. As a BAM docent, Besse learned and 
shared knowledge about these artists when BAM presented an exhibition of 
Gee’s Bend Quilts in 2010. 

We think Besse would be pleased to know that the Boise Art Museum was 
able to purchase two magni�cent Gee’s Bend Quilts, one by artist Mary Lee 
Bendolph and one by artist Loretta Pettway, for the Museum’s Permanent 
Collection. They will serve as a symbol of her volunteerism and generosity to 
the Boise Art Museum for generations to come and will provide us with the 
powerful visual vehicle to talk about important social issues.

Loretta Pettway, Hog in da Pen, 1987 Besse LaBudde leading a school tour of 
the exhibition Gee's Bend Quilts in 2010. 
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We simply would not be here without our founders, supporters, members and contributors.  
We are thankful to each and every one.  The Museum gratefully acknowledges those whose 
memberships and contributions have supported our exhibitions, collections, educational 
programs, activities and services in our 77th year and beyond. THANK YOU!

(This list re�ects funds received from May 1, 2014 - April 30, 2015.)
Gifts are acknowledged within giving categories established in BAM's 75th anniversary year.

A School Tour participant creates a mobile inspired by Alexander Calder              Teen Night at BAM                 Spring Break camp camouflage project inspired by Liu Bolin
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Dragon Stories Free School Tour            Teen volunteers and staff assist with the Art of Fashion Show           Jordan Schnitzer speaks to BAM docents about his collection
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Lee and Nancy Bondurant, 1937 Circle Members

Lee and Nancy Bondurant have been supporters of the Boise 
Art Museum since the 1970s, when they became involved 
with the Museum early on.  After initially becoming BAM 
members, Lee joined the Board of Trustees in 1987, and 
Nancy joined the Beaux Arts Société and later the Docent 
program.  Both developed a special interest in BAM that led 
to involvement such as fundraising and volunteering for 
the Museum for years to come.  Lee fondly remembers his 
time as a Trustee, “It was during a time of major expansion. 
There was tremendous community support and enthusiasm 
for the arts and for BAM.  We were able to tap into that 
excitement and, through fundraising, build a foundation of 
long-term support and stability for the Museum.”

Some of the Bondurant’s favorite memories of BAM are of 
their participation in many Collectors Forum events and 
trips.  The couple made many friends on these annual trips 
and continue to treasure those relationships.  Even when they moved away from Boise for several years, 
they maintained their Collectors Forum membership so they could continue to meet up with the group 
in places like Washington D.C, San Francisco, New York, and Walla Walla.  The Bondurants are proud of 
the art acquisitions made possible by Collectors Forum and how those gifts increased the diversity and 
size of BAM’s Permanent Collection.  Some of their favorite additions to the collection include artwork by 
Roger Shimomura, Hung Liu, and Jun Kaneko.  Lee and Nancy also have many favorites from BAM’s past 
exhibitions, including exhibitions by Chuck Close, Laura McPhee, and Gee’s Bend.

Lee and Nancy are continuously heartened by the community’s support for BAM and hope that their 
legacy gift will inspire others to consider planned giving to the Museum.  “We [BAM] would never be 
where we are without our supporters,” said Nancy.  To others who might be considering a planned gift to 
the Museum, the Bondurants suggest contacting BAM’s Development Manager, Britney Whiting-Looze, to 
further understand the Endowment Fund.  Making a legacy gift provides security and gives opportunities 
to BAM and the community that may not normally be possible.  Lee and Nancy are enthusiastic about the 
ways gifts to the Endowment Fund, and other support, make visible impacts to the Museum’s programs.  
“You’ll see your contributions come to life every time you visit BAM.  We remember a time when the 
Sculpture Court and Education Studios weren’t there.  The last expansion of the Museum improved BAM’s 
ability to reach out into the community and has provided more options for programs and events, like the 
Free School Tour Program, ArtReach, collaboration with the Osher Institute, and artist lectures.”

The couple feels that BAM is central to Boise’s creative community, functioning as an ambassador to visual 
art for many people in the area and farther.  Nancy says, “Art nurtures your soul and expands your horizons.  
Viewing other human beings’ creations can truly change your perspective.”

BAM is proud to include Lee and Nancy in our 1937 Circle.  The 1937 Circle recognizes those who have 
chosen to support the Boise Art Museum through their wills, estate plans, life income arrangements, and 
major planned gifts.  Contributions received as a result of charitable planning help build for the future by 
supporting the programs and activities of the Museum in perpetuity.  For more information on joining the 
1937 Circle, please contact BAM’s Development Manager, Britney Whiting-Looze, at (208) 345-8330 ext. 26.
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GRANTS, SPONSORSHIPS & CORPORATE CONTRIBUTIONS

This list re�ects funds received from May 1, 2014 – April 30, 2015. 
Support is acknowledged within giving categories established in BAM's 75th anniversary year.

Art of Fashion Show: INCOGNITO contestant            Spring Break Camp participant and her family

Great Art Museums Have Great Business Partners  
In its 75th anniversary year, BAM launched a new program for businesses that contribute $1,000 or more to the 
museum--BAM's Diamond 75 Business Circle. Boise Art Museum's business partners are deeply invested in preserving 
and improving the quality of life for people in our communities. The Museum gratefully recognizes their critical support. 

This list re�ects funds received from May 1, 2014 – April 30, 2015.  
Support is acknowledged within BAM’s Diamond 75 Business Circle giving levels.

DIAMOND 75 BUSINESS CIRCLE

On August 14, 2014, a CBS �lm crew from New York shot 
footage of BAM’s installation of Emancipating the Past: Kara Walker’s 
Tales of Slavery and Power for inclusion in a 60 Minutes segment 
highlighting the artist. 



BOARD OF TRUSTEES 2014-15

EXECUTIVE COMMITTEE    
Kathleen Keys  President 
Cathy Silak  President-Elect
Jim Brandstetter  Treasurer
Laurie Ryan  Secretary
Michael Spink  Past President
Melanie Fales  Executive Director

TRUSTEES
Margie Baehr
Jessica Burke
Robert Freedman
Cheryl Thompson

David Ralston
Lesley Bahner, Collectors Forum Chair
Carole Heimforth, Docent Chair

Boise Art Museum is a 501(c)(3) non-pro�t, educational, and charitable organization. The Museum 
is nationally accredited by the American Alliance of Museums.  Support is provided by BAM 
members, contributions and grants from individuals, corporations and foundations, as well as 
grant funding from the Idaho Commission on the Arts and the National Endowment for the Arts.

MUSEUM STAFF 2014-15
Melanie Fales, Executive Director / CEO

Administration
Alaythia Filip, Art in the Park / BAM Event Coordinator
Caren Massari, Financial Manager 
Rebecca Mulberry, Membership Coordinator 
Hana Van Hu�el, Museum Resources Coordinator
Britney Whiting-Looze, Development Manager 
Kami Weibye, Accounting Assistant
 
Collections and Exhibitions
Sandy Harthorn, Curator of Art 
Nicole Herden, Registrar            
Todd Newman, Preparator / Building Manager
Catherine Rakow, Curatorial Assistant  
Daniel Rooke, Asst. Preparator / Asst. Building Manager 
 
Education
Terra Feast, Curator of Education
Lucas Sheetz, Associate Curator of Education

Museum Store
Nora Sweeney, BAM Store & Visitor Services Manager  

Store Sta�
Mark Campbell, BAM Store Sales Assistant
Lisa Mohan-Ram, BAM Store Sales Assistant 
Heather Sanders, BAM Store Sales Assistant

Security

Standing (L-R): Sandy Harthorn, Alaythia Filip, Daniel Rooke, Britney Whiting-Looze, 
Caren Massari, Nicole Herden, Lucas Sheetz, Rebecca Mulberry. Seated (L-R): Terra 
Feast, Catherine Rakow, Melanie Fales, Nora Sweeney, Hana Van Hu�el.

Christian Carstenson           
John Edens      
Lonnie Fitch  
Trevor Freese     

Anthony Janiszewski
Craig Lawson
Mike Ward

Designed and Edited by: Boise Art Museum Sta� 
Visit us online and view this annual report at www.boiseartmuseum.org 

Cover Images (L-R): Panelists discuss human rights topics during A Conversation with Community Leaders, Tales of Slavery and Power: Past and Present.  Arp, Miró Calder: from the Albright-
Knox Art Gallery in Bu�alo, New York, Boise Art Museum installation detail, 2014.  Visitors experience the large-scale, sculptural installation angle of repose by artist Gail Grinnell.  Craft 
Camp participants learn about the objects in Crafting a Continuum: Rethinking Contemporary Craft.  Monica Sailors' winning design, inspired by Idaho's volcanic landscape, was selected 
as the winner of BAM's Art of Fashion Show: INCOGNITO Design Contest.  Liu Bolin lecture attendees experience the artist's work featured in the exhibition Liu Bolin: Hiding in the City. 
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